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Drama, poetry, films, and photographs are both regarded as literary genres. They are all used for entertainment, for the expression of feelings and they follow certain rules. The first two of the articles discuss drama: the first one explains what drama is while the second article tries to bring out the relationship between drama and philosophy. The third and fourth articles discuss photography. The fifth article documentary poetry while the last article talks about filmmaking. 
Carroll, Noël, and Noël E. Carroll. Philosophy of art: A contemporary introduction. Psychology Press, 1999.
Carroll began by stating the aim of this article which is to investigate the question of philosophy of theater specifically what drama is. He introduced the brand of philosophy in the article as analytic philosophy. Carroll stated that drama is a two-form art: the art of dramatic performance and the art of dramatic composition. According to Carroll, this is the first step in philosophical analysis. He explained that drama is a verbal composition that can be recognized and assessed through acting or staging. Carroll stated that the manners in which the two brands are expressed are different. He further argued that there is a notable difference between dramatic performance and “mass-mediatized” arts. Carroll however stated that “a token of dramatic performance as a work of art in its own right cannot be a mass-media artwork” (Carroll, 1999). In concluding, Carroll provided different examples from other authors such as Aulander to bring out the difference between mass-mediatized artworks and live performances. He concluded that live performance cannot be mass-mediatized artwork on its own because it can be mindless.
Kornhaber, David. The Birth of Theater from the Spirit of Philosophy: Nietzsche and the Modern Drama. Northwestern University Press, 2016.
Kornhaber began his article by referring to the words of Brander Matthews who listed philosophy as one of the primary classifications used in evaluating the worth of play scripts. The article studies the relationship between drama and philosophy and modern drama. He stated that modern drama can be regarded as a kind of return. Kornhaber used examples from the ancient philosophers to describe the ancient drama. He stated that the era of the X theatre marked the important moment of drama and philosophy. Kornhaber argued that recent perspectives about drama are under both recent theoretical frames and materialist concerns unlike ancient views on drama. According to Kornhaber, two strands help in defining the contemporary flow of knowledge on drama and philosophy: the historical concern and the theoretical concern. Kornhaber connected the conceptual base of modern drama to German sources as per the “Toril Moi’s Henrik Ibsen and the Birth of Modernism: Art, Theatre, philosophy, from 2006” (Kornhaber, 2016). Kornhaber further stated that the recently gathered articles represented new explorations in the field of drama and philosophy. He concluded the article by stating that drama always points to the actor and the theatre in such a way that philosophy can never. 
Sontag, Susan. On photography. New York, Picador. Vol. 48. Macmillan, 1973.
This article begins by describing the existence of photography in the early decades where photographs were supposed to be glorified images. Sontag claimed that this was the aim of most amateur photographers whereby a beautiful photograph is for something beautiful. Sontag stated that photography progressed from assertion to erosion and finally to the imitation of programs of the Whiteman (Sontag, 1973). She provided that anything that is photographed becomes a photograph. According to Sontag, photography began to attract large crowds at the Museum of Modern Art in 1972. Sontag describes Arbus’s photographs which lie in what they propose about how the subjects feel after consent to photography. She argued that photographs usually make sensitive responses irrelevant. Sontag described the camera as a type of passport that breaks moral and social boundaries making photographers free. She concluded her article by describing the specific melancholy in the photographic project in America. 
 Sontag, Susan. On photography. Vol. 48. Macmillan, 1973.
In her second article on photography, Sontag tries to explain what photograph means. She stated,” To photograph is to appropriate the thing photographed” (Sontag, 1973). She stated that photographs can be blown up, retouched, or can even be reduced. Sontag explained the use of photographs keeps evidence of doubtful events as well as modern tools used in surveillance. She stated that photography is not practiced as an art but as a social rite and a tool of power. Sontag claims that photography is an act of non-intervention. She proceeds to explain about cameras which she argues are predatory weapons that are addictive. She says that the photograph is a pseudo-presence as well as a token of absence. Sontag explained the ethical content of photographs as fragile. According to Sontag, the growth of photography has resulted in fast assimilation into rationality. She concluded by stating that photography implies that we know about the world if we realize it has got the camera records. 
Nowak, Mark. "Documentary Poetics." Poetry Foundation 17 (2010).
Nowak explained different scenarios in which he discussed documentary poetry. He first explained his discussion with Juliana after students presented their documentary projects. In another scenario, Nowak participated in the discussion on documentary poetics organized by Francesco and which was one of his most interesting discussions. Nowak explained a reading that he did the previous day about documentary poetics. He talked about documentary poetics as not much a movement as a mode in poetry (Nowak, 2010). Nowak said in his article that documentary poetics have no initiator, no debatable initiation, and no spokespersons signatory insisting on its societal capital. He explained that the practice of documentary poetics is not restricted to the pre-modern, modern, and post-modern times. He referred to other authors about documentary poetics. For example, he talked of Martin Earl's thought of documentary poetry to have an international tendency that is deep. In his view, Nowak thought of documentary poetics to be wider and based on culture than the language arts. He finalized by claiming the need for documentary poetics to involve its social field as well as its historical trajectory. 
Realism and fiction: the challenge of fiction in a factual documentary world: Wakeman, John. World Film Directors, Volume 1. The H. W. Wilson Company. 1987. pp. 747–765.
This is a documentary film that can be accredited as the first kind of filmmaking. This article provides that photography became very outstanding in the late 1800s. The article explains that the birth of filmmaking began after some individuals wanted to invent photography in such a way that did not show images but showed concurrent images (Wakeman, 756). The documentary film was the first step in filmmaking although the fictional film came rapidly. In these early days of film, a documentary film was known as an actuality film. Documentary films told the truth through a lens while fictional films dramatized the documented truth. In modern documentaries, fiction has dramatically grown over the past years. The use of fictional dramatic techniques makes films have more dramatic heaviness. Both documentary films and fictional films inspire technology as well as people. People usually have the desire to tell stories to either preserve history or for entertainment. In conclusion, many audiences want realism but also accept fictional elements. 
 Drama, photography, poetry, and films are based on some historical background. Kornhaber systematically explained the ancient drama and the development of modern drama. The early history of photography has also been discussed by Sontag. Nowak stated the need for documentary poetry to major on its historical trajectory as well. The theories of filmmaking are also highlighted in the fiction in a factual documentary world article. This implies that the historical background for all the literature genres should not be ignored. 
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